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On 502 pages, this study explores seven selected listening venues, their histories, conceptions,
receptions, contexts, audience surveys, participating artists, etc. The diversity of sound art is
excellently reflected in Gdl's dissertation. It is, first of all, in the most literal sense, a work of
diligence, which is by no means meant in a negative way. The list of references alone reveals how
much (systematic) work was involved in this investigation. With this dissertation Bernhard Gdl has
expanded the maps of sound art. In his "Conclusion”, facts are brought together in a way that | have

not previously encountered in any scientific publication. [Martin Supper]

Following two publications on his own sound art and intermedia music projects and a documentation
of the transdisciplinary festival shut up and listen!, Gal’s fourth book is a scholarly one. In his PhD
thesis, Gal meticulously examines seven sound art presentations in Bonn, Koblenz, Krems, Salzburg,
and Vienna, comparing spatial and perceptual perspectives and placing them in a larger context. The
introductory chapters provide an overview of conceptual strategies and etymological roots, as well as

a comprehensive review of relevant literature.

https://www.wolke-verlag.de/musikbuecher/bernhard-gal-hoerorte-klangraeume/
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Abstract

This dissertation is concerned with site-specific aspects of installative sound art. Using methods of
transdisciplinary field research and based on empirical data specifically collected on site, production
strategies and aspects of audience reception of seven selected presentations are examined. Further
insights into the applied creative strategies are derived from questionnaires, conversations, and email
correspondence with participating artists and curators.

The starting point and guiding research question is: To what extent do space- and site-related
aspects and the respective exhibition format affect the conceptual design as well as the production
and presentation of installative sound art? In this respect, this study can be seen as a practical model
study of sound art research. It also shows that the scientific discourse on sound art requires a bundling
of several fields of knowledge, in order to do justice to the complexity of artistic manifestations. The
applied methodical approaches are critically reflected.

The study shows that the ‘auditory space’ available per work depends on the applied artistic
and curatorial strategies applied as well as on the spatial-acoustic conditions and socio-cultural
contexts. In this respect, solo presentations open up greater creative leeway. Especially indoors, the
auditory sphere does not have to be shared with other acoustic events, rendering low-volume sounds
audible. On the contrary, group constellations lead to potentially problematic acoustic overlaps. This
can be limited by various activation mechanisms, added sections of silence, or the inclusion of
headphone-based or non-sounding works. Sonic artworks in public space can be considered group
presentations that they also imply shared listening spaces, in this case a fusion with everyday sounds.

Depending on the context of the presentation site, different segments of the public are

reached with varying degrees of attention. Designated art venues target an informed but smaller
audience, while presentations in public spaces may appeal to a larger number of people, but in most
cases show a less intense engagement with the proposed artworks.
Although sound artists employ very individual creative strategies, some general tendencies can be
observed. Multi-channel works as well as works with longer durations or multi-layered structures are
predominantly conceived by artists with a background in music. Artists with a background in visual
arts, on the other hand, tend to adopt sculptural strategies or homogeneous sound structures.

The first chapter serves to introduce the research question and the methodological approach
as well as to present the scientific context and the current state of research. Chapter 2 outlines the
field of installative sound art, delineates attempted definitions and terminological backgrounds, and
highlights central aspects of site-specific sound art. Chapter 3 puts the proposed hypotheses and
methodical approaches to a practical test and examines seven sound art presentations in Bonn,
Koblenz, Krems, Salzburg, and Vienna. Chapter 4 contains a summary of the research results, a
conclusion, and an outlook. In addition to a bibliography and a list of illustrations, the appendix
comprises a compilation of all documented materials and the artists’ questionnaires received. As an

audiovisual extension of this study, selected media excerpts are made available in an online archive.



Investigated sound art presentations

1. Klanginstallation BUGA 2011, Koblenz
Group exhibition: 5 artists
Site: Rhododendrenhain (Kurfiirstliches Schloss Koblenz)

Time period: 6 months

2. TONSPUR_expanded ~ Der Lautsprecher, Wien
Group exhibition: 24 artists and/or teams
Site: freiraum quartier21 INTERNATIONAL (MuseumsQuartier Wien)

Time period: ca. 2 months

3. KLANGKUNST — A German Sound, Salzburg
Group exhibition: 9 artists and/or teams
Site: Galerie 5020

Time period: 1 month

4.15. Klangraum Krems, Krems
a) Michael Moser: Resonant Cuts / Antiphon Stein
Site: Minoritenkirche
Time period: ca. 5 weeks
b) Jean-Francois Laporte: Vibes
Site: Kapitelsaal

Time period: ca. 5 weeks

6.|17. bonn hoeren, Bonn
a) Sam Auinger: grundklang bonn
Site: Bonner Bahnhofsvorplatz
Time period: ca. 6 years
b) Erwin Stache: klanginseln 53,1 kilo ohm
Four presentation sites in Bonn

Time period: ca. 4 months






Bernhard Gal

Austrian artist, composer and musicologist Bernhard Gal is equally at home within the domains of
contemporary music, installation art and media art. As of now, Gal has created around 80 sound
installations and intermedia art projects, combining sound, light, objects, as well as architectural
concepts and video projections into multidimensional and prevalently site-specific art works. He
composes for acoustic instruments and electroacoustic music. As a laptop musician, Gal has performed
extensively on five continents, and worked with numerous musicians of the electronic and improvised
music scenes. Another aspect of his work is interdisciplinary collaborations, e.g. with the
choreographers/dancers Christian Aichinger and Akemi Takeya, the writer Robert Gal, the visual
artists Susana Gaudéncio and Mandy Morrison, the architect Yumi Kori, the film maker Emre Tuncer, as
well as collaborative projects with fellow musicians such as Belma Besli¢-Gal, Kai Fagaschinski, Klaus

Filip and Jennifer Walshe.

After studies at the University of Music and Performing Arts Vienna (Sound Engineering) and the
University of Vienna (Musicology), and a year-long residency in New York City, he has focused on his
artistic activities. Since 2006, Gal also serves as the artistic director of ‘shut up and listen!’ -
Transdisciplinary Festival for Music and Sound Art, in Vienna. Between 2006 and 2007 he taught sound
art at the University of Arts in Berlin. From 2010-13 Gal held a research position at the Paris Lodron
University Salzburg, in conjunction with the interdisciplinary doctoral college ‘Art and the Public’. In
2021, he completed a PhD at the University Mozarteum Salzburg, with a transdisciplinary thesis about
sound installation art. Since autumn 2020 Gal holds a teaching position at the Certificate Program in
Electroacoustic and Experimental Music (ELAK) at the University of Music and Performing Arts Vienna.
Scientific publications, conference presentations, lectures and workshops, particularly concerning

installative sound art and contemporary music.

Gal's work has been presented in concerts, exhibitions, public space installations, and radio portraits
internationally, and performed by ensembles such as Alter Ego (Rome), CFMW (Taipei), the
Kammerensemble Neue Musik (Berlin), the Ensemble Noamnesia (Chicago), the OENM-Ensemble
(Salzburg), and Phace (Vienna). He has been invited to international music and art festivals including
Wien Modern, Vienna; MaerzMusik, Berlin; Sonambiente, Berlin; Donaueschinger Musiktage; Nuova
Consonanza, Rome; MATA, New York; Soundfield, Chicago; Mutek, Montreal; Musicacoustica, Beijing;
FILE, Sao Paulo. For his music and art projects Gal has received several awards, including the Karl
Hofer Prize Berlin 2001, an annual composer fellowship from the DAAD Artists in Berlin Programme
2003, the Austrian State Scholarship for Composition 2004 & 2016, and the Outstanding Artist Award
for Music of the City of Vienna 2010. His work has been made available on various audio publications

and documented with catalogue books and DVDs.

http://www.bernhardgal.com




